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I am Basma Mansour. Art
critic, artist, curator and
independent researcher.

Born in 1999 in El Jadida and based between Morocco and Marseille. I hold a
degree from the Institut National des Beaux-Arts in Tétouan and two master's
degrees, in visual arts and in art history.
My work concerns the way acceleration compresses historical distance to the
point of making change almost imperceptible, producing a cultural saturation that
masks a structural mutation still underway. Where others would readily speak of
exhaustion, I read the sign of a paradigmatic rupture.
I come from trend forecasting, where I learned to read cultural forms as systems,
to spot a motif while it is still emerging, before it settles into a trend or a category.
That reading is what I now carry over to art and its institutions.
My recent projects give the measure of this. In residence at LE 18, in Marrakech, I
worked on the appetite that contemporary art institutions sustain for otherness,
and on the way difference is turned there into merchandise under the language of
visibility.
My position, then, is that of a reading that takes the present as the symptom of a
future already underway and seeks to name it while it remains illegible. Artistic
production, criticism, curating and forecasting are here one and the same gesture.

This portfolio brings together a selection of my work from the past three years,
in writing, in curating and in artistic production.
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Artists from the South: the identitarian one-man show

Op-ed published in Diptyk during 1-54.

Global art promises universality and demands its opposite. To

gain visibility, the non-Western artist has to perform a coded,

consumable identity, endlessly replaying the role of the Other in

order to stay legible on the market. This is what I call the

identitarian one-man show.

The text follows the trap to its reversal. In resisting Orientalism so

hard, some creators produce another one, inverted, where you

become the anxious archivist of your own culture. The system

knows how to metabolise its own antibodies. What we thought we

were outwitting becomes a label.

Published in Diptyk during 1-54, at the precise moment the

market rewards the role the text describes.
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Al Mahjar, Diptyk, 2025

This special issue of Diptyk extends a line of work

pursued since 2009 around artistic circulations

between Morocco, Africa, the Arab world and

beyond. It brings together artists, trajectories and

practices that testify to the present complexity of

movements, affiliations and exchanges. Crossing

local and diasporic scenes, it offers a situated

reading of these dynamics, attentive to the forms

they produce and the narratives they enrich. The

issue belongs to an editorial continuity that consists

in observing, connecting and making these

circulations visible.
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PHOTO TANGER
INTERNATIONAL FESTIVAL OF THE IMAGE
17 JUNE TO 31 AUGUST 2026
The theme of this first edition, “The Call of the Open Sea,” pays tribute to this city turned toward the
Mediterranean and the Atlantic, evoking an openness to otherness and to travel since antiquity. It
also underlines the enduring cultural pull of Tangier, as Tahar Ben Jelloun recalls:
“Photo Tanger, the first international festival of the image, does justice to the city and its histories.
Photography exhibitions, film screenings at the Ciné Alcazar, dear to my memory. Tangier will join
the celebration, reconnecting with its traditional openness to the open sea.”
Through the creation of Photo Tanger, this international festival of the image aims to contribute
culturally to the momentum animating the city of the strait, reconnecting with its rich photographic
heritage and drawing out contemporary visual practices and their creative evolutions.

The first edition of Photo Tanger came about through a collective mobilisation, bringing public and
private partners together around a shared conviction: to make art accessible to as many people as
possible and to make culture a genuine lever of development, sharing and influence for Tangier.
The festival benefits from the valuable support of major institutional partners such as the Wilaya of
Tangier, the Ministry of Culture, Youth and Communication, the Council of the Moroccan
Community Abroad, the National Foundation of Museums and Port Tanger Medina.
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EXISTING BETWEEN THE WORLD'S CERTAINTIES
18 JUNE – 31 AUGUST 2026
VILLA HARRIS – MUSEUM OF TANGIER
Photo Tanger brings together a young generation of Moroccan photographers whose
trajectories unfold across several geographies without ever letting themselves be
assigned to any of them. Trained abroad, anchored abroad as much as in Morocco,
they produce forms that shift the very frames from which we look. The exhibition
gathers practices that escape simplistic readings of identity. Neither a return to origins
nor a projection toward a fantasised elsewhere, these works handle the very matter of
circulations, frictions and gaps. They compose with multiple visual heritages, absorb
them, sometimes contradict them, to invent other regimes of images. From these
mobile positions, the artists reveal invisible zones of tension, put the dominant
narratives to the test and open perspectives that belong neither to belonging nor to
rupture, but to a form of active presence in the world.

The exhibiting artists are:
Aassmaa Akhannouch, Mehdi Ait El Mellali, Mustapha Azeroual, Souki Belghiti, Badr
El Hammami, Mounir Fatmi, Yasmine Hatimi, Malik Nejmi, Anass Ouaziz, Mounir Raji,
Fatine-Violette Sabri, Zakaria Wakrim, Iman Zaoin.

This exhibition received the support of the Council of the Moroccan Community Abroad,
committed to supporting artists and cultural dynamics in circulation.



2023-2026

25



Basma Mansour Portfolio

26

Yasmine Hatimi

Les oiseaux

2020–en cours
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Mounir Fatmi

Vision périphérique

2017

Fatine-Violette Sabri

Le Nécessaire

2024
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Malik Nejmi

Boudlel

2018–2023
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Zakaria Wakrim

The Turista / Amoudou 

2019 / 2012
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PEASANT CLUB
BOOK IN PRODUCTION
2026-
Peasant Club is an experimental editorial and curatorial
platform. An annual publication launched between Casablanca,
Marrakech and Marseille.
The principle: one word per edition, one edition per year. The
word works as a semantic magnet, broad enough to escape
thematic commodification. Everything rests on a fully open call
in which all contributions are accepted, a stance against closed
curatorial networks.
The underlying argument is simple. Named themes (precarity,
migration, postcoloniality) work as machines for extracting
identity; they force artists to perform legible narratives. The
oblique word foils that. “Club” reads in both of its senses, the
assembly and the cudgel, with a nod to the 19th-century
workers' cultural centres and to peasant revolts.
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THE FUTURE OF BORDERS: RE-IMAGINING MOBILITY FOR THE NEXT GENERATION OF AFRICAN
CREATIVE LEADERSHIP
1-54 CONTEMPORARY AFRICAN ART FAIR
PRESENTATION OF MY CURATORIAL RESIDENCY AT LE 18, MARRAKECH
2026
At the curatorial residency at LE 18, in Marrakech, I worked on the appetite that contemporary art institutions
manufacture and sustain for otherness. An appetite, not a curiosity. Difference becomes cultural merchandise there
under the vocabulary of visibility and inclusion, and it is that path I followed, from the moment a work still carries a
share of opacity to the moment it circulates as a recognisable sign.
Institutional cannibalism names this mechanism. What the institution desires has nothing to do with complexity or
with opacity. It wants a consumable difference, an otherness that lets itself be encountered with pleasure and
possessed without remainder. Recognition operates as an extraction.
The residency gave rise to two presentations. The first is a conversation held during 1-54, The Future of Borders,
with the LAGO Collective. It was about mobility. A single figure was enough to take its measure: more than 145
million euros in non-refundable visa fees lost in 2024 by applicants from low-income countries, the African continent
on the front line. Art circulates; bodies stay blocked at the borders. The fair sends the African work travelling while
the artist waits for a consular appointment. Recognition has a price, and that price is paid before entry.
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PERFORMING IDENTITY
CATALOGUE, PRESENTATION OF MY CURATORIAL RESIDENCY AT LE 18,
MARRAKECH
2026
The second presentation is a catalogue. It lists the identitarian symbols that saturate the works
sold or acquired during the fair. Set side by side, they trace a grammar of the sellable, a narrow
repertoire of signs the market rewards because they can be read at first glance.
One question remains that the catalogue does not settle and carries within it. To document the
teeth is still to produce a consumable image of the bite. The apparatus that names extraction
can in turn be extracted.
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Standardised Consolation Device
Cement, mould sculpted and produced in 3D
18 × 4.5 cm
2026
The work emerges from a fiction in which power manufactures an artificial religious figure to contain social
alienation.
Instead of healing the wounds that produce suffering, a symbol is created to absorb it. A deity conceived to gather
pain without ever shaking the structures that cause it. A ready-made receptacle for consolation.
Consolation itself can function as a method of control when it diverts suffering from its sources.
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Tomorrow, we will know the resisters by
their saving deformations
3D-printed sculpture.
18 × 12 cm
2025

What if the human body evolved in response to
constant surveillance? After generations of
permanent facial scanning, the organism develops
natural defences. The skeleton rebels, secreting its
own impossibility of identification. Bio-morphic
speculation. Skulls grow their own bone firewalls,
outgrowths that scramble the algorithms. Nature
reclaims its rights through defensive calcification.
White bone against the black eye of the cameras.
Our children may be born with these facial shields
built in.
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False Offering (series)
Burnt textile, cement
Variable dimensions
2024
On symbolic cannibalism. The Other exists only to feed, to satisfy an appetite that never
asks what it is like to be constantly consumed.
My own skin is not edible.
Perhaps by making it as unappetising as possible, the appetite will finally stop.
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Protocol for Remaining
Photographic trace of a performance
Tétouan
2024
A black figure planted in the setting like a casting error. An opaque mass
that refuses to play the game of photogenic heritage. The silhouette is a
blot. A body-obstacle in the postcard. Alienated in its own attempt at
disalienation. Seeking its roots in a soil sold by the tourist square metre,
laying claim to a heritage already turned into a museum piece.

This Quest Is Not Available to You
(serves you right)
Photographs printed on canvas, pushpin
130 × 80 cm
2024
The drapery has swallowed the silhouettes. Serves you right. Heritage has
closed up shop. Serves everyone right. The work operates by withdrawal. It
removes the possibility of visual consumption. The act of looking is denied,
leaving nothing but the physical fact of refusal, the gesture of turning away
from the exchange of gazes that would reduce the work to consumable
imagery.
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The Tobacco Economy: Research on the
routes, prices and tastes of the parallel
cigarette trade in Marseille
Book in production
2025-

A book that maps the tobacco economy in
Marseille. An informal economy that runs on its
own logics of price, quality and circulation.
What determines the taste of a cigarette in this
system: the length of the journey, the reputation
of the country of origin, its economy, the
storage conditions during transport.
The book documents all of it. Research on the
supply circuits, the prices, the flows. Interviews
with the sellers, with those who regularly smoke
these cigarettes. And between the pages,
inserts in different formats.
The work is ongoing. The structure of the book
is being built as the research advances.
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portfolio.

Thank you for reading!
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Instagram

Mail

WhatsApp

@besmansour

basmanssour@gmail.com

+33 749464090
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